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Prologue

“Being on the other side of the barricade, being 
a teacher and not a student, was an experience I 
thought I’d never have. I never thought of myself as 
someone who knows enough to guide other people 
but watching all the students delighted upon seeing 
their ideas turned into something real and palpable 
gave me enough confidence to realize that maybe I 
can help other people in the future fulfil their ideas, 
and maybe someday, their dreams.”

Iunia Buricescu
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It has been an amazing process, and I am completely overwhelmed 
by how beautiful and atmospheric the installations have become. It is 
really thorough and gifted work the young people have done. And the 
results will be brought into the museum’s future work, just as it is my 
hope that several of the local young participants will help to create the 
new museum.

Words: Lene Høst-Madsen, Director, Museum Skanderborg

Creating a new museum
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Why do a winter school?

Community engagement should be active and inform architectural 
projects. It should be inclusive and encourage local ownership.  With this 
approach we set out to talk with the teenagers of Skanderborg about the 
new city museum instead of talking about them in a meeting room. 

The idea for the winter school was to occupy the derelict post office 
together with a group of local teenagers and discuss the role of a city 
museum. The intention was to look at a wider audience for the museum 
and let the teenagers be the first to get a sense of ownership of the place. 
The winter school evolved into much more cross pollination of age and 
cultural backgrounds with multidisciplinary Imagineers from around the 
world and local volunteers cooking for us. 

How to measure success of a workshop? To me, the success is in the 
informal learning evoked by making as you go along - a non-liner process 
which is open ended and inclusive. The ultimate success is experiencing 
the strength of teamwork and see new networks flourish. I believe we 
all learnt a lot from this experience on various levels, and collectively 
contributed to a change of mindset of what a museum can also be for 
young people today. 

Words: Anne Marie Galmstrup, Director, Imaginations Cross Cultures
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Imaginations Cross Cultures, as our name suggests, create workshops 
where ideas from different perspectives can meet, exchange and together 
stimulate something entirely fresh and original. Our many summer schools 
have taken place internationally in locations as diverse as Beirut and 
Seoul, probing and creating new meanings for cityscape, the public realm, 
community, citizenship and identity.

Now in Skanderborg, for the first time, we were staging a winter school. 
Indoors, of course, not outside in a Danish February. And this time looking 
not across a wide and varied urban environment but at one particular and 
significant public space, the local museum, and its relationship with its 
community. For Museum Skanderborg, relocation into a larger building offers 
it much-needed space and practical advantages. And it also offers the museum 
that priceless thing, an opportunity to step back and look afresh at what it 
does, for whom and how. To ask not only what might it do differently, but also 
could it be or stand for something entirely new. 

Such questions are best asked without the burden of preconceptions and 
precedents. What is needed are fresh eyes and new voices. So, who better to 
gather together for this workshop than a group of teenagers from the region – 
its future – animated, curious, outspoken, passionate and bright, working in 
groups with facilitators from eight different countries?

The result was a creative explosion.

Words: Robin Cole-Hamilton, Director, Imaginations Cross Cultures

Citizenship and identity



1. Welcome

“Being at the winter school has been an amazing 
opportunity. I learned a lot about what a museum is 
and that it doesn’t have to be boring. I also made new 
friends I probably wouldn’t have made if I hadn’t 
participated. Getting to be a part of something like 
this has been a great experience.”

Camilla Gulmann Thomhav
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Towards a New City Museum
Background

Museum Skanderborg are to move from their existing location at 
Adelgade 5 to a new home in the disused Post Office at the train station. 
The outset of the winter school was to discuss the potential of the new 
city museum at this location, as a catalyst for social interaction in a 
urban spread city. 

In dense cities with expensive land prices, you need to look inside, 
between and above buildings to find new space. In scattered cities, like 
Skanderborg, you look for empty square meters in disused buildings 
that can be transformed for new purposes and densify the city. 

The strategic location of the new city museum in the “no man’s land” 
at the train station - yet at the centre of the city today, is an opportunity 
to make the museum a critical “communicator” and potential “connector” 
for a variety of citizens in the municipality. Over the last months, our 
design studio been working together with Museum Skanderborg on 
ideas for transforming the disused post office into a new city museum. 
We initiated the winter school as a different form of community 
engagement with the aim to investigate how the new city museum can 
best connect to its surroundings and provide meaningful space for young 
people in the future. 

Words: Anne Marie Galmstrup
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Winter School
The first transformation 

The outset of the winter school was to occupy the disused Post 
Office over 10 days with a group of local teenagers. This would be 
the first transformation of the building into its new function as a 
City Museum. 

We got together in a group of seventeen local high school 
students and eleven Imagineers from around the world. We set 
off on our journey with two questions and the task to develop five 
immersive installations inside the post office. Five spaces which 
should reflect five atmospheres or moods that young people would 
demand from a city museum. 

The first days were about getting to know the place and 
each other. We then collectively identified five atmospheres to 
work with; Discovery, Transition, Sharing, Belonging and the 
Unexpected. Each team then received a tool-kit consisting of 
kite-fabric, a sewing machine, lights, scissors and string. The five 
atmospheres emerged over the next five days imagined by the 
mixed five teams and developed into 1:1 scale installations. The 
intervention culminated in a temporary pop-up exhibition for the 
city’s citizens and this manifesto with recommendations for the new 
city museum. 

Words: Anne Marie Galmstrup
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‘Open Doors’ (Mellem Gade og Galleri) is part of an 
ongoing  research project by studio Galmstrup which explores 
the relationship between cultural institutions and their local 
communities. 

Focus is museums and better usage of the informal spaces 
between the formal gallery and the areas around them. The outset 
is in museums “superpower” to engage people across backgrounds 
and ages through storytelling about their collection. We also believe 
co-creation can enhance learning and encourage social interaction. 
As such the research is done through a series of interventions 
taking place within and around these spaces with the aim of 
creating better public ownership and ultimately better sustainable 
futures for our museums.

Platform One, Reimagining the City Museum was about youth 
and transformation of industrial heritage. Another intervention 
was The Flying Pebbles (shown opposite) which reimagined the 
outdoor museum, bringing the museum into the landscape and 
create awareness of the cultural and natural heritage of an island 
in transition. 

Words: Anne Marie Galmstrup

Open Doors: Between Street and Gallery
Theme

‘Flying Pebbles’, Isle of Bute, Scotland 2018
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Imaginations

Student workshops are catalysts for change where thoughts 
and ideas are shared and shaped by the future generation. The 
objective of Imaginations Cross Cultures is to enable students with 
a greater cross-cultural understanding through collaboration and 
share knowledge across ages, disciplines and national borders. Our 
main activity is summer, and now winter schools, where we make 
full scale creative responses to how our built environment can best 
encounter, reflect and nurture a strong local cultural identity and 
civil society. 

Our methodology is process based teamwork and informal 
exchange where ideas are generated, networks created and 
student’s regional and international mindset are expanded. We 
encourage open-ended discussions to spark curiosity and grow ideas 
which can be harvested and owned by local communities. 

Imaginations Cross Cultures is a non-profit organisation 
registered as a Limited by Guarantee company in England & 
Wales. We are based in London but operate worldwide with more 
than 200 students, educators and professional participants already 
been through our programmes and many more have visited.

Words: Anne Marie Galmstrup

Greater cross cultural understanding

Damascus 2008, Beirut 2012, Seoul 2017
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2. Two Questions

“I was fascinated by the way the young 
students worked together and supported 

each other. From being shy and cautious in the 
beginning of the workshop, many of them gained 

courage and confidence through all the responsibility 
they were given through the workshop and the different 

tasks they solved.”
Mette Nyman-Kvist
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How to get twenty-eight people who just meet from 8 different 
nationalities, 7 different disciplines and an age span of 23 years to feel 
comfortable to share ideas? 

We started off the winter school with various external viewpoints 
about the city and museums through talks and walks. We learned from 
the local students what a typical day in Skanderborg might be and 
where to go (and where not to go). We shaped our own ideas of the place 
from various perspectives and got more comfortable expressing our 
opinions in the wider group. Two main questions had been put out for 
the week and was discussed in the wider group and in smaller teams 
through collage sketch work: 

Outside-in: How can a museum gather a spread city? 
Inside-out: What’s a museum for young people? 
The most challenging was to express the intangible over the 

tangible for the new city museum. The intangible, or atmospheres, are 
objective and have different meanings for everyone. Somehow, through 
an open discussion and exploring the meaning of words, did remarkably 
manage together to create our own vocabulary and funnel 33 possible 
atmospheres down to five. 

Words: Anne Marie Galmstrup

Outside-in and Inside-out
The Intangible



Walks & Talks

“The winter school was a very inspiring project 
to be a part of. You learned to develop your 
ideas - from brainstorm to a finished product, 
with few resources.”

Freja Løgstrup la Cour  

“It was incredible to be a part of a project 
with such an important message and it was 
an experience that I’ll never forget.”

Hannah Joy Nødskouv Christensen
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Walks
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Skanderborg Castle
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The Culture House

Museum Skanderborg
Adelgade

Vantage Point
‘Skanderborg Bakker’
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The city walk with Charlotte looked at how the town of Skanderborg 
has evolved over the centuries, and in particular how its long, stretched-
out form emerged. Skanderborg’s residential centre – the heart of its 
community – was originally a small settlement at the northwest fringe 
of the lake. The construction of a castle on an island to the south of the 
town then pulled Skanderborg in that direction, all the more so when 
King Frederik II had the old medieval castle rebuilt in 1570. The castle 
was largely demolished in the 18th century, though the castle’s chapel 
was preserved and given to the community as a church. The arrival of 
the railway in the 19th century once again saw Skanderborg stretch, this 
time in the opposite northerly direction. Today, of course, it has expanded 
further west and east, and it will expand further still in years to come.

There was much food for thought in this city walk, illustrated by the 
glimpses of Skanderborg as it had been now often hidden behind or under 
Skanderborg as it is today. And we returned to the Post Office building 
wondering how Museum Skanderborg’s move to its new site would itself 
influence the shape and pattern of the town’s growth over years to come.

Words: Robin Cole-Hamilton

The Historic City
From Skanderborg Castle to the Present Day
Guide: Charlotte Abildgaard Paulsen
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In a city that is full of history, that goes back to the “Viking age”, 
it’s important to understand how the planners deals not only with the 
present, but also with the past, in order to improve the future. In this 
tour, first we walked up the hill just behind the train station, so we 
could have a view to Skanderborg and its context with the lake. 

Inside the city, we went to discover the changes that happened and 
were happening: the main street, where there is the shopping centre 
with a big parking lot building, dividing space between two-storey 
houses, lots of new residential buildings being built expanding the city, 
not so many new infrastructure places and, the biggest transformation, 
the “Culture Axis”. 

In the urban area of Skanderborg, the lake-front is almost all 
private property and the parking lots have the best views. Said so, the 
way to turn the city towards the lake, is the Culture Axis. The only spot 
that people will see, feel and gather by the water. Like a small breath to 
its residents.

Words: Caio Guarana

The New City
Planning the City of Tomorrow
Guides: Inger Espersen, Pernille Falborg Helmer



4140

Grimms’ fairytales are odd at best and inappropriate for children 
at worst, but then again so are Ole Lund Kirkegaard’s stories. They are 
not the usual tales parents tell their kids before they go to sleep, but 
Kirkegaard’s own childhood and experiences weren’t ordinary either. 
Growing up in Skanderborg, just south of Aarhus, Kirkegaard drew 
his own inspiration from the places around him. In turn, the town pays 
homage to his great mind through sculptures of his characters, through 
colourful murals and metallic plaques on the ground that depict funny 
scenes from his stories. 

Caught between extraordinary and bizarre, the stories are centred 
around naughty children, grumpy adults and, as found in one story, 
hippos who come to life out of drawings on the walls. It is an interesting 
approach to one’s life problems, but what’s more interesting is the way 
the conflict gets resolved. 

Laced with humour and meaningful messages, the stories still 
appeal to the masses and to the curious minds of children. And the town 
of Skanderborg is doing a great job in not letting Ole Lund Kirkegaard 
be forgotten. 

Words: Iunia Buricescu

Discovering Ole Lund Kirkegaard
Guide: Stine Hagen Kongsted

The Story
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After a morning of introductions, we were given two fascinating talks 
about Skanderborg; the first, by Morten Sejer Hansen, focussed on the 
city’s ancient past, whilst the second by Pernille Falborg Helmer and Inger 
Espersen opened a debate about Skanderborg’s possible future.

Morten, an archaeologist at Museum Skanderborg, took us on a journey 
through time, uncovering the stories behind some of the key archaeological 
relics that now grace Museum Skanderborg’s collection; from battle grounds 
to ancient shelters and on to the discovery of a Viking and his horse, which 
forms the centrepiece of an ongoing exhibition at the museum.

In contrast, Pernille and Inger outlined their work with the municipality 
masterplanning the city of the future. They explained that as the city’s 
population continues to rise, strategic changes are being made with housing 
and infrastructure to accommodate the shift. Central to their ongoing work 
is the redevelopment of the lake-side, to provide a higher density of housing 
for new city residents. Whilst to some their plans might be contentious, they 
could also catalyse a greater sense of community within the city centre and 
provide an important connection between spread out residents.

Words: Matt Lucraft

Ancient History: Morten Sejer Hansen
The Future: Inger Espersen, Pernille Falborg Helmer

Then and Now
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 On a Sunday afternoon, Charlotte Abildgaard Paulsen talked to 
the group about what it is like to be an archaeologist. She discussed 
how excavations are prioritised, what signs they usually look for on site, 
and the standard procedures of a dig. She described the archaeological 
findings specific to each age in Skanderborg and gave insights as to how 
findings are interpreted and contextualized.  She brought artefacts from 
a range of eras, some ancient and some contemporary, from bones to 
stone age tools.

Later in the day, Robin Cole-Hamilton gave us a lecture on city 
museums. He talked about the wonders of museums; for Robin, there’s 
nothing a city museum can’t be, there are limitless roles it can play and 
various services it can provide beyond being an informative resource.

Robin discussed how the museum’s role is to do more than simply 
telling the past, but can also help to shape the future. We were 
introduced to several types of museums - even those based on fiction, 
such as the Museum of Innocence in Istanbul. Robin discussed some of 
the methods used to attract visitors and to reach a specific audience as 
well as the ethical debates associated with those plans. It was a very 
insightful and inspiring lecture that fuelled our passion for museums.

Words: Yousif Bagato

Archaeology and the City 
Archaeology: Carlotte Abilgaard Paulsen
The City Museum: Robin Cole-Hamilton
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As inspiration for our students and to give everyone a short break from 
the exciting but stressful process of creating our installations, local artist 
and ceramicist Mette Maya Gregersen was invited to present some of her 
work. She had brought with her several big boxes filled to the brim with 
the remnants of one of her recent installations. 

To celebrate the find of a rich Viking grave, Museum Skanderborg had 
asked her to make a big installation inspired by the finds. Mette Maya 
had found the small intricate fibulas and golden details from the horse’s 
equipment so fascinating that they became the guiding inspiration for 
her installation. She decided to create two billboards, one slanted and the 
other standing straight up so that light hitting the first billboard would 
filter through and onto the other one. Together with children from the 
Skanderborg area she created large drawings that came to make out the 
background for the slanted billboard. The final product almost came to look 
like tile though it was ‘only’ paper on wood with a heavy varnish on. For 
the second billboard she had made, again together with the children, brick 
replicas of the fibulae which she organised in a grid pattern suspended 
between the wood frames of the billboard.

Words: Katrine Bach

The Artistic Process
Speaker: Mette Maya Gregersen

The Artistic Process
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Jens made our installations possible. During the first days 
of the winter school, one of the lunch talks was about lighting. 
Everyone gathered in the back room (that later turned out to be 
‘the unexpected’), and watched entranced how Jens played with 
different kind of lights against a white sheet of fabric stretched 
between two poles.

The students were delighted seeing him pick one light after 
another, showing them its different colours and functions, testing 
each one of them for the maximum effect. We started to understand 
that with just a bit of light placed strategically, we could create the 
atmosphere we wanted and give life to our plain white fabric.

The results were fantastic. 
Our installation was about fabric. We stretched it, we cut it, 

and we sewed it back together to bring our ideas to life. Five simple 
spaces turned into a maze of white walls, strings and light. Be it 
artificial or natural, the light (and the shadows) was the blood that 
kept the heart of every installation pumping and delighting visitors.

Words: Iunia Buricescu

Creating Theatrical Environments
Speaker: Jens Rasmussen

Lighting the Scene



Conversations

“Leaving Rio de Janeiro for ten days in 
Skanderborg, working with an incredible 

team of young Danish students, alongside 
people of the most varied nationalities, 

was amazing! 
A warm, cosy and creative environment in 

the Nordic winter. An inspiring exchange 
we will still feel the transformations in the 

future. In the imagineers, the students, the 
museum and in the city.”

Caio Guarana
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“Where shall we meet?”
When we make plans to meet our friends, relatives or other 

acquaintances a series of factors are often brought in to consideration. 
It’s a great feeling when you stumble upon a good meeting place – people 
talk, sit, joke, share, play games, and you can still find a quiet corner to 
have a catch up, exchange exam notes or an important piece of news.

Taking a closer look at Skanderborg, we realised there was a 
yearning amongst the group of students for a place where they would 
not only feel welcome but feel like they truly belong - a place they can 
use freely, a place that is only for them. 

Through conversations, a range of ideas about what this mystery 
place might be emerged – it could be a space where you can be loud, 
where you can express yourself – be it through painting murals, 
dancing, debating, but also somewhere where you can get your head 
down and do your homework – a place that for some is free from adults, 
where impromptu gigs might happen, Thursday night might become 
movie night... It’s a place of possibility, constantly adapting to the many 
personalities and opinions of the young adults of Skanderborg.

Words: Matt Lucraft

How can a museum gather a spread city? 
Outside-In
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After two long days of presentations and discussion of 
Skanderborg’s history and plans for the future, it was finally the 
students’ turn to make decisions for the future of ‘their museum’, 
their exhibition.

On one of the whiteboards in the central room, we created a 
long list of words that we found were important for creating a space 
that young people would use and feel like they were welcome in. The 
students helped each other and took turns writing some of the words 
suggested by the group huddled around the whiteboard. 

Drawing on previous discussions on different locations in and 
near Skanderborg that the students frequented, we ended up with 
a pretty long list. From there, we began categorising the words by 
putting those together that in some ways related to each other. 
Finally, the best word from each category was chosen and we ended 
up with the five guiding words for the exhibition – ‘discovery’, 
‘transition’, ‘sharing’, ‘belonging’ and ‘unexpected’. All features 
that the students felt a museum needed to embody to create an 
interesting space for them.

Words: Katrine Bach

What’s a museum for young people? 
Inside-Out
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After a full day of discussions, walks and talks related to 
Skanderborg’s past, present and future, we started day two getting into 
the ‘idea zone’, using collage techniques to think creatively & visually 
about new perspectives on the town of Skanderborg and the new city 
museum.

The students were divided into 4 teams of 5, each supported with 2 
Imagineers. Each team was asked to focus on one of two key questions: 
‘Inside Out: What is a museum for young people?’ or ‘Outside-In: What 
is your favourite place in Skanderborg?’ 

A representation of each team’s vision, reflecting many of the 
discussions, feelings and methods of expressing mental images, were 
mocked up in approximately two hours. Each team then presented 
their outcomes to the rest of the group in the first instance of trying to 
shape the different atmospheres that would be the topic of the followed 
brainstorming session. Notable terms such as ‘hygge’, ‘community’, 
‘inclusion’ and ‘exchange’ came up frequently, which would become key 
ideas for the later development of the five installations.

Words: Ahmad Almahairy

Collective Collage of the intangible
Sketch
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Inside-Out: Team 1 Inside-Out: Team 2
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Outside-In: Team 1 Outside-In: Team 2
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Negotiating Spaces
Forming Teams

Time came for assigning atmosphere to spaces. As this marks the 
start of the installation, excitement filled the room, and everyone started 
whispering and discussing. Of course, gradually this grew louder as 
opinions clashed, so without further ado packs of colourful post-its were 
brought out and everyone was given a vote – which atmosphere should 
be assigned to which spaces. Anne Marie laughed as post-its slowly 
fell off the whiteboard, as it always does, but most of the flimsy paper 
remained on the hand drawn plan and a general consensus has been 
reached from patches of concentrated colour. Matt and Ashley smiled, it 
worked!

It was time for us to pick - not teams, but spaces. As the Imagineers 
were pacing through the ground floor picking out spaces at a rate of first 
come first serve, in the far corner huddled up next to the whiteboard was 
a hoard of our students. Just like us, they were debating heavily. Very 
logically, they were deciding which rooms suited who, or explaining in 
detail why one really associated with such atmosphere because of this 
this and that. Now neither the students nor the tutors knew who picked 
what, as was deliberately set up, but I had a feeling as I watched their 
debates that they would be a great bunch to work with.

Words: Gordon Yip



3. Five Atmospheres

“This was one of the most intense experiences I have had 
building an exhibition! Before I met the amazing Imagineers 
and the even more amazing students from Skanderborg I 
didn’t think we would ever make the deadline or that our 
creativity might be too limited to create a visual and sensuous 
experience for the visitors. But I was proven wrong in the best 
ways possible!”

Katrine Bach
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How do you turn five words into five physical atmospheres over 
five days with five people you just met? Each team was asked to 
reimagine and turn 500m kite-fabric into five 1:1 scale installations 
with the help of five sewing machines and light. The idea behind using 
fabric and sewing large scale pieces was to encourage the unplanned 
and uncontrolled. Drawing and making precise models of the large 
pieces of fabrics would be hard in the short time given. Instead teams 
where forced to roll out the fabric, start cutting, learning how to thread 
a sewing machine and get going. Developing as you go along means 
you discover unexpected routes. You share opinions, make collective 
decisions and are in need to use everyone skills to reach the tight 
deadline. The idea of the continues fabric and various skilled disciplines 
was not only about creating a homogeneously look of the exhibition - it 
was just as much a medium for interaction from an equal outset. 

The bonus was the professional lights we got. Being able to stage 
and express the intangible with light and colours gave an extra 
dimension and depth to the work. It also created conversations about 
what is warm/cold, drama/calm, extension cables and preciseness. 

Words: Anne Marie Galmstrup

Discovery, Transition, Sharing, 
Belonging & Unexpected

The Making
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Discovery

As you enter the first room of the post office, you feel as though you 
are walking into a forest. Lightweight fabrics float through the room, 
revealing multiple paths to follow.

At eye-level, red and blue lights blend creating purple shadows that 
wash across the fabric, weighted below by heavy, rounded stones. The 
mass of stones rest on the terracotta ceramic tiles as though washed up 
by the sea, each tethered lightly to a single corner of fabric.

As visitors pass through the space, an odd stone is kicked, clinking 
along the ceramic tiles in harmony with the sounds of birds in the 
distance. In-between the hanging fabric, you can discover hovering 
ceramic crosses, iron-age pottery, balancing rocks and mirrored surfaces, 
engaging each sense as you walk through the room.

Installation

Team left to right: Caio Guarana, Nanna Mogensen, Freja 
Løgstrup la Cour, Niels Berg Sørensen, Ashley Hinchcliffe
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The diagonal grid of fabric creates a new perception of the existing 
Post Office space. The installation doesn’t try to hide the existing 
building, but rather reinterpret and reveal parts of its history. 

The experience of the room blossoms the more people walk through 
and discover within it. As they pass between and through the layers 
of fabric, their shadows project creating animated displays of people 
hidden from view. The experience of the space continually changes 
based on those who are passing through it, allowing a new discovery 
each time you re-visit the installation.

This atmosphere of discovery is pertinent to what a museum could 
be to enable a personal experience for everyone that enables unique 
paths of exploration and learning upon every visit.

Words: Ashley Hinchliffe and Caio Guarana

Process
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Transition

For us the definition of the creative idea began with the notion of 
contrast; identifying two extremes, moving from one to the other, the 
space between became our point of departure. We generated pairs of 
keywords e.g. formal & informal, past & future, open & closed. It was an 
outpouring of words that would later come to have meaning.

Collectively we chose our space. We felt the area spatially represented 
Transition. Unlike the other spaces that were all single rooms, we had 
a corridor connecting an assortment of spaces. The character changed 
in terms of height, width and materials. This route provided us with an 
inherent transition from one space (mood) to another.

As we studied the different spaces and arrangement, we began to 
identify themes and zones. Using the passage of time as an overall concept 
it was possible to begin weaving together our ideas with the spaces.

Installation

Team left to right: Ahmad Almahairy, Emilie Nielsen 
Hoffmann, Amalie Holmkvist Rasmussen, Sille Ottosen 
Paulsen, Isabelle Rowan
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Process
We began to design and make decisions through the act of making. 

After hanging fabric in front of the recess space, we placed lights behind 
to wash the surface with colour. Two specific colours placed either end to 
represent the past and future and the gentle transition between. 

There was a balance between using what already existed in the space 
and creating something new. Using the skylights created a contrast between 
natural light (day) and artificial light (night). The light tunnels provide the 
theatre of a visual barrier at the entrance to our space. The simplicity of 
the materials available to use meant we thought creatively about how they 
could be expressed differently. Ribbons of fabric represent the process of 
excavation as you move through and reveal the space hidden within.

The boxes in the safe for storing people’s house keys became deposits for 
people’s personal stories. Individual messages were written on postal tags 
and collated into past, present, future. 

At the start we had no preconceived notion of what we would create. By 
working closely together we developed trust in the process of making. The 
freedom and confidence to discuss ideas and provide opinions developed, so 
the design became truly collaborative. Transition is the process or a period 
of changing from one state or condition to another and that is what we 
achieved.

Words: Isabelle Rowan and Ahmad Almahairy
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Sharing

For our installation, we began by discussing what had led the group 
to deciding on the ‘atmosphere’ of ‘sharing’. Challenged with creating an 
installation suited with the enormous size of our room, we set ourselves 
with a brief – small goals and limits which would define the space. The 
main ambition is to have people move around interacting with the space 
and to induce an element of ‘sharing’ or participation.

During our first day of word association exercise, discussing the very 
word ‘sharing’, we kept circling around this story which we had heard 
about Skanderborg in the first two days. It was a story about this ‘stick’, 
or tree that had been turned upside down and placed in a lake during 
the Iron Age. People believed it to be a representation of a goddess, 
capable of granting them their wishes in exchange for offerings or gifts. 
We therefore decided to share this story with the visitors by inviting 
them to participate in our interpretation of the ritual. 

Installation

Team left to right: Gordon Yip, Katrine Bach, Emilie Reelsbo, 
Johanne Elisabeth Toft Schmidt, Camilla Gulmann Thomhav
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With a room this large, we wanted to create a mysterious feeling 
around our ‘stick’ - the concrete pillar in the centre of the room. Utilising 
the properties of kite fabric, we designed a draping labyrinth and 
choreographed a series of lightings to diffuse through the space that 
would lead people around the room, but more importantly to the centre 
of it.

We then tied tags onto broken pieces of aged pottery and tasked 
people with writing a worry on one side and placing it around the 
“stick”. Considering that people would have to come back through the 
space again to exit, they were then told the story of the goddess on their 
way out and tasked to write down their advice or wishes on someone 
else’s pottery piece.

Words: Katrine Bach and Gordon Yip

Process
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Belonging

Amongst the most frequently mentioned terms in the early collage 
sessions was ‘hygge’, a word used when acknowledging a feeling or 
moment that loosely translates to English as cosy, charming or special.

Our group opted for one of the smaller spaces on the ground floor 
– an ‘in between’ space dividing the significantly larger sharing and 
unexpected rooms. Through initial conversations and some sketches, 
we began to work towards the idea of creating a snug; a small cave-like 
space to sit and contemplate. One of the most symbolic images of ‘hygge’ 
for the team was the camp-fire, so we set ourselves the challenge of 
emulating our own camp-fire, equipped with an acoustic guitar and a 
‘natural’ landscape of rocks and Mette Maya’s tile fragments.  

Installation 

Team left to right: Amanda Malika Hansen, Hannah Joy 
Nødskouv Christensen, Matt Lucraft, Mette Nyman Kvist, 
Magdalena Amina & Line Nielsen (not pictured)
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Our room had a large entrance, so we decided early on that we 
should close off most of the doorway and control the pace that visitors 
could enter in to the room. We decided to create a draped tunnel, that 
gradually leads you down a corridor into the heart of the cave, where 
you can sit by the fire and listen to Kim Larsen.

We were very glad to see that the space not only drew intrigue, but 
as we had hoped, became a space to slow down and take a break before 
continuing through the rest of the exhibition.

Words: Mette Nyman Kvist and Matt Lucraft

Process
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Unexpected

What does unexpected mean to you? A storm in the middle of the 
day when the sky has been the brightest blue you’ve ever seen? A 
surprise from a friend you haven’t seen in more than five years? A cold, 
dark room in a museum built on warmth, sharing and belonging? 

For us, it is the latter. 
For us, a group of six people, the unexpected felt very much like 

the future. Sometimes cold, sometimes tangled, like the wires we hung 
around the space. You’d step over a string - a situation, just to bump 
into another one. You don’t know where to go and if you want to get out, 
you have to sweat. Just like in a James Bond movie, or “that movie that 
had Catherine Zeta-Jones stealing stuff”, as the kind-hearted jokes went 
around. 

Installation

Team left to right: Iunia Buricescu, Bertram Kruger Wegener, 
Kirsten Randel Dige Pedersen, Yousif Bagato, Anne Sofie 
Munthe, Sophie Olofsson Dolmer
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The future is unknown, scary and vast, but if there is one thing that 
is certain is that we’re not alone. We have our family, our friends and 
partners in crime to warm us up in our journey through the unexpected. 
We are connected to each other through our shared memories, past and 
culture, and most importantly, through our hearts. 

In our installation, we tried to depict this through photos of us 
(photos of people that worked so hard to give life to the Post Office), 
spread everywhere across the room; spread around the centerpiece of 
our exhibition: the textile heart, a living white blob in the middle of the 
room. 

Accompanied by the hypnotic instrumentals of Radiohead that 
slowly melted into the thumps of a beating heart, the room, together 
with its (our) gigantic heart and sci-fi entrance, brought people together, 
entertained the children and encouraged visitors to start a conversation, 
be it about the thief movies or the metaphors behind the installation. 

For us, it felt very much like the future won’t be as scary as it 
sounds. 

Words: Iunia Buricescu and Yousif Bagato

Process
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“Perron-1 was the ideal incubator for an engaging 
10 days of discussion, collaboration, sewing and 
knot tying; fueled by a diverse mix of cultures, age 
groups and professions.” 

Ashley Hinchcliffe

4. Sharing

“I learned how to go from a starting point to getting 
a brand new and much more thoughtful and better 
product. Working with so many different people makes 
one think in many new and interesting ways.”

Amalie Holmkvist Rasmussen
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Five days is not long for creating and building up an exhibition - 
especially in mixed teams of different ages, disciplines and cultures. 

We had pre-curated the exhibition by limiting the materials and 
method to ensure a continued expression throughout the spaces. 
What we also did was at the end of every day to have a collective 
walk-through to see each others work. This was an opportunity to 
share thoughts, get input and inspiration from the other teams, 
discuss directions and reflect on the days work. This supported both 
decision making and progress but also sharpened narratives through 
the presentation to others. A good way of ending the day - step back, 
conclude and celebrate what the team had achieved throughout the 
day. 

What the walks also did was allow us to understand how each 
exhibition space supported each other. But more importantly ensuring 
ideas were shared across teams and that no team was working in 
isolation. This supported and maintained a group feeling above the 
individual teams while limiting competitiveness. 

Words: Anne Marie Galmstrup

Reviews and Reflections
Sharing Thoughts
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It seemed no coincidence that the most social and democratic space 
of the post office was one with unobstructed views of Lake Skanderborg 
and the adjacent city. The kitchen and dining space brought together 
volunteers, students and Imagineers of all generations, cultures and 
backgrounds. The long sharing tables were aptly sized to welcome new 
neighbours each day, sharing conversations about food, daily lives and 
anecdotes of the installations emerging just downstairs.

For 10 days, a team of energetic volunteers from Museum 
Skanderborg would arrive each morning to provide a constant stream 
of much-needed coffee, an array of open sandwiches and home-baked 
goods to last the afternoon. On alternate evenings at 6pm, we ascended 
from the floor below tired and ravenous to be greeted by the respite 
of home-cooked meals. This culinary support extended well beyond 
physical nourishment but provided us all with the comfort of what felt 
like arriving home at the end of an eventful day.

Words: Ashley Hinchcliffe

The informal conversation
Sharing Food
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Every country and culture has it’s own stories.
After dinner together on Day 4, we spent the evening telling stories 

from our respective countries. We ventured downstairs and sat gathered 
around a token ‘fire’ created by the enclosure of hanging fabric and 
projected coloured light. The international backgrounds of those gathered 
meant we heard stories from a vast range of countries.  

As the stories began to flow, the intimacy grew and the evening started 
to become a performance. What started with a reluctance to stand up and 
share, became an evening where audience members were transfixed by 
the sound of foreign languages, couldn’t help but sway and clap to music, 
show dance routines and were even inspired to sing impromptu renditions 
of Sweet Molly Malone. An imagined boundary had been crossed and what 
started as a group of individuals began to become a collective group. The 
shared vulnerability started to generate trust and friendship.

Storytelling is a social and cultural activity that can act as an effective 
stimulus for engagement with others. Telling our personal stories allows 
us to not only learn from each other but to also form shared bonds through 
the simple act of giving and receiving of words, a reciprocal exchange 
between teller and listener.

Words: Isabelle Rowan

Storytelling and songs from home
Sharing Stories
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打小人
Traditional Curse Ritual
Performance: Gordon,
Hong Kong

The Skanderborg Quiz!
Compiled by all students

>
 كروصق دّيش

(Erect Your Forts)
By Ahmed Negm
Song: Yousif, Egypt

>
‘Oisín and Tír na nóg’

(The Story of Oisín)
Irish Folk Legend

Reading: Isabelle, Ireland

<
 انازورلاع

(The Rosanna)
By Various
Song: Ahmad, Syria

>

>

>
‘I Wandered Lonely as a Cloud’

William Wordsworth
Reading: Ashley and 

Matt, England

<
‘Jutlandia’
Kim Larsson
Song: All students! Denmark

<
‘Glossă’
(Gloss)
Mihai Eminescu
Reading: Iunia, Romania

>
‘An Account of a Terrible Worm’

Hans Lonborg
Reading: Katrine, Denmark

<
‘Molly Malone’
By Various
Song: Hannah Joy, 
Denmark/Ireland

>
‘Garota de Ipanema’

(The Girl from Ipanema)
Jobim & de Moraes

Song: Caio, Brazil
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“From the outset of this workshop, the students have shown great 
ingenuity and creativity in delivering a truly unique and site-specific 
installation within what will become the new Museum Skanderborg.

The spaces are very clever - they use the combination of fabric 
and light to tell the story of five principle ideas deemed imperative 
to the new museum; ‘discovery’, ‘transition’, ‘sharing’, ‘belonging’ and 
‘unexpected.’ 

We first ‘discover’ a field of fabric planes held in tension by a 
collection of stones before ‘transitioning’ through a narrow space broken 
with three distinctive light wells, an ephemeral reflection on a timeline, 
and two side rooms ruminating on the past, present and future, before 
we enter a ‘sharing’ space. We are asked to leave our reflections on 
pottery fragments as we learn of the ancient tree trunk once positioned 
in Lake Skanderborg and understood to be a symbol of femininity. On 
through to the camp-fire, a place to slow down and ‘belong’ before the 
surprise of an ‘unexpected’ maze-like space at the end of the exhibition.

Beyond the installations themselves, the exhibition is a great 
collective experience; it demands us to think about the ways that 
museums can tell stories and what they say about us. I look forward to 
seeing how this group of students begin to take charge and influence 
positive change in their city over the coming years.”

Words: Matt Lucraft, Imagineer

Sharing Experiences
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“Right from the very first moment this project was brought to 
my attention, I thought it was a brilliant idea. Putting together 
young people from Skanderborg with the creative international 
group Imaginations Cross Cultures was bound to spark something 
extraordinarily new and engaging. And it did. I had the pleasure of 
bringing two HF-students to the mix and they joined wholeheartedly 
in imagining a new form of museum. With eyes aglow, they would 
recount the steps of the project; the creative process, the victories and 
pitfalls, the tedious cutting of strips that suddenly turns into a vibrant 
layered curtain, giving the room a whole new dimension, time and again 
surprising and inspiring the creators themselves.

It was impressive to see how the different rooms could create moods 
so diverse from the same materials just by adding shape, space and 
light.

I brought my 11-year-old daughter to the opened exhibition to get 
her unbridled impression of it, wondering how it would impact a young 
sceptic of museums. And it was magical to see her lose her bias and 
just go exploring, experiencing and experimenting in the multicoloured 
rooms. Her summarizing, “this is much more interesting that the 
ordinary museums”, was like a benediction of the project.”

Words: Melanie Iversen Dalentoft, Exhibition Visitor, Lecturer HF

“It is amazing how much impact you can get out of some rather 
simple elements. I was very impressed how the young students 
transformed meters of fabric to an exhibition that was both evocative 
and enlightening. Their use of coloured light spots was quite 
professional. As a museum curator and archaeologist, I was especially 
glad to see their impression of an Iron Age sacrifice where a concrete 
column was turned into a goddess statue with Iron Age potsherds and 
good wishes spread around it. 

Many museums have challenges getting young people to visit their 
exhibitions apart from school visits. Inviting young people in and letting 
them make an exhibition on their own was a great opportunity to get 
to know each other - museum and young students - to show young 
people, that museums can be for them too. To show the museum, that 
it is possible and a good experience to include young people in the work 
at the museum. It was touching to see how proud the young students 
were of their work. They were nervous as the red band was cut for the 
opening and they eagerly presented their thoughts to the visitors as they 
guided around through the different rooms. The museum hope to have 
“sewn a museum seed” in the head of the young students so that they 
will dare to be part of future museum work.”

Words: Charlotte Abildgaard Paulsen
             Museum Curator, Museum Skanderborg
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Sharing Findings 

Our last gathering was to share experiences and make 
recommendations for the new museum. For many, the week had been 
an intense introduction to design and working with open ended process. 
It was also an opportunity to make new friends, gain self confidence and 
discover that group work doesn’t have to be exhausting. 

Throughout the week Discovery, Transition, Sharing, Belonging 
and the Unexpected fuelled conversations. Recommendations for the 
new museum expanded from “museums are not only boxes with stuff”, 
but the importance of broader and relevant storytelling about objects. It 
was also suggested that teenagers could take part and have a say at the 
museum such as making or mini internships with museum staff. Ideally 
the new museum should be changeable and provide space for workshops 
or gathering space for school group work as well as informal quiet space 
to do homework, read the newspaper - or simply be an interrupted 
“freespace” to hang-out and people watch. 

The ultimate legacy was the initiative to make a young peoples 
council by the museum - a group which will follow and advise on future 
exhibitions and activities. We can’t wait it see these great young minds 
flourish in the future Museum Skanderborgs exhibition and wider work.  

Words: Anne Marie Galmstrup

Recommendations and Next Steps
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